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KRONOS Zildjian 
 

OPEN 1 IN ONE HUNDRED MILLION TEXT SREEN.   
 
STEVE: Steve Smith here. I play drums for the group Journey. When I'm on tour with Journey, 
and there’s 40,000 people in the audience, it's a rush. You could say that the drummer is the 
Sonic glue of the group, whether it's a rock band, or a jazz group, R&B band, it's to lay down 
the foundation.  
 
The role of the cymbol is in a way to unify the entire drum set. The setup that I'm using right 
now is super versatile. I'm able to use that at Birdland, playing in a straight ahead all acoustic 
group, and I use the exact same setup with Journey.  
 
PAUL: I’m Paul Francis and I’m a cymbal maker.  
 
STEVE: Paul Francis is an incredible Craftsman. He's leading the way with his creative ideas, 
and especially for a person that is working in a field that's been around for centuries, really. 
Very few people know how to do what he does.  
 
PAUL: Cymbals are the colors, or the accents, the exclamation point, when drummers play. 
They help propel the music. My job entails making sure that I come up with the right 
processes, or the metal gets manipulated, so we can create these sounds that drummers are 
looking for right now. To take a casting, or a cake of metal, and turn it into a fine instrument, 
it takes a lot of steps. There is a secret  formula. If you look at metallurgically, its really 80% 
copper, 20% tin, but it's much like a family recipe, it’s how they put it together 
 
So this is how a cymbal starts its life. The castings get loaded in this really really hot oven, 
about fifteen hundred degrees. We're going to roll in about 5 times, roll it out just like pizza 
dough. So after were done rolling we have a blank that looks like this, it looks like a big piece 
of slate. So we'll take this and we'll stick it back in the oven, we’ll heat it up, then we’ll put a 
cup in it. So it sounds pretty cool and some drummers would like it. Then we're going to 
shape it, and then we'll shave it with a cutting tool.  

 
I had no intention of becoming a cymbal maker, I wanted to be a famous drummer, but like 
all, you know, kind of unemployed musicians, I was laying around the house a lot. So one 
night at dinner my parents said, you know, we fully support your passion and we're really glad 
that you found this thing, but until you get a full-time playing gig, you need to get a day job. 
So what better place to go and work than at Zildjian? They hired me, and the first day that I 
was here I literally swept the factory floor. I've been here going on 28 years. I've been here 
longer than I haven't been here, but my entire adult life has been dedicated to making 
cymbals, and the study of cymbals, and why they sound the way they sound.  
 
STEVE: Paul’s inherited a lot of wisdom and knowledge from the entire lineage of the workers 
at Zildjian.  
 
PAUL: The late great Armand Zildjian was truly a mentor to me. Armand Zildjian was the 
eldest son of Avedis Zildjian, who started making symbols in the US. I remember  vividly 
that one day that he came to me and he says ‘come with me I want to show you something in 
my office,’ and as we're walking toward his office he said to me ‘you and me kid, we're going 
to make cymbals like my dad made for Gene Krupa.’ I also got to study cymbal testing under 
Leon Cioppino who's been here for 55 years.  
 
LEON: I had the pleasure working with Buddy Rich. He used to do these little tricks with the 
splashes.  
 
STEVE: Paul is very gifted at what he does. He's got a great ear in a musical sense when he 
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works on the cymbals, and he can play the cymbal. He's got some of the fastest ride cymbal 
chops I've ever heard actually. So Paul let me hear your fastest ride beat!  
 
PAUL: I’ll give it my best shot. 
 
STEVE: I think about Paul Francis a lot of times while I'm playing the cymbals, and especially 
every time I get a new set of symbols, he’s topped himself.  
 
PAUL: I feel very humbled that Steve Smith would even think of me while he's playing the 
instrument. As a cymbal maker, we’re the vehicle to help these iconic artists get their sound. I 
have a lot of passion because, how lucky am I, along with my colleagues, were part of the 
fabric of music right now. 
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KRONOS Tracer Finn 

 
OPEN 1 IN ONE HUNDRED MILLION TEXT SREEN.   
 
FINN:  Can you take 148 to white, please? If you can point at Center Stage.  
 
My name is Tracer Finn, I'm an assistant head of lighting at Le Rev, and this is what I get to 
do. There's lighting underwater, there's lighting at 110 feet, there's lighting midway through 
aerial acts, so it's 360° but also, top to bottom it's three-dimensional as well, so no matter 
where you're sitting everything needs to be the same from your perspective. We are painting 
with light. 
 
I need something that just dazzles these people, because that's part of our show is doing 
things that people haven't seen before. There's over two hundred moving lights. Everything 
has multiple colors, nearly 300 lights that are underwater that light the water that we aerate 
to give that a color. This show will go from a swamp scene, where it's green and Erie, to 
Bright hello Vegas and back down again, and it takes it to a visual journey. There's nearly 20 
miles of cable in this pool, and with all the underwater lighting everything that needs to be 
controlled, so that's part our job is to maintain the lighting we put on her scuba gear. As a 
lighting person you're running cable underwater to your lights. You can't have a fear of 
heights for what we do, you can't have a fear of water for what we do, and you can't have a 
fear of failure for what we do.  
 
I was born into this business. My parents I had a nightclub in San Diego and the Mickie Finn 
show. NBC picked them up and had a summer replacement series in 1966, and I was drawn to 
the lighting cuz that's where I ended up all the time because I wasn't old enough to be out in 
the house. So the crew would always teach me things and I would always ask great questions, 
and I got to see all these cool technical things that went on. I did lighting for my dads show. I 
did about 9 years of star shows with Lou Rawls, Frank Sinatra, Kenny Rogers, Dolly Parton. I 
enjoyed them a lot and gave it my all. So then when the opportunity came along and they 
open Siegfried and Roy show, arguably one of the coolest things ever, so I went over and 
worked there. One of the things when I work with Siegfried and Roy is you have to be perfect. 
You have to be spot-on, literally, and lighting is a very huge part of magic and they're very 
intense, and want the most out of you. 
 
When La Rev came about, I just thought this was going to be the most interesting thing ever 
done. The show's been around for 10 years and has won show the year for five years running. 
Our goal is to do the lighting, and people come in and leave and not even know we exist. 
They feel like it's just organic and it's part of what happens. We want every light up and 
running, we want every light to hit the same position, we want every cue the same, and how 
we do our lighting is directly related to how they do their tricks. We even trained with them in 
rehearsals, so we need to earn their trust by hitting marks and proving that were a great 
team. And I always tell the guys, even the new guys, I say “its groundhog day here.” You have 
to be able to repeat this, you have to make this consistent, and that how you gain trust with 
these guys is hitting everything just like they expect.  

 
When I'm watching something like a big show, academy awards, some big production on TV, I 
definitely have a different eye for it. I want to make sure that they're getting the best from 
their production team, and if I see somebody miss a cue, or somebody's walking backstage it 
takes me about halfway through a show before I’ll calm down and enjoy the production how I 
should as a regular person. Well, the old adage ‘the show must go on’ for us is a reality. 
There's sixteen hundred people out here waiting to see the show, and you better be on your 
game, and your system better be up and running. When people applaud, they appreciate that 
we did something too, but we're not out there taking a bow. We’re giving everyone an 
opportunity to take a bow, and that's a super cool thing to be a part of. 
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KRONOS Brett Laxton 
 

OPEN 1 IN ONE HUNDRED MILLION TEXT SREEN.   
 
BRETT: When I was was a big league pitcher, I hated batters. One swing of the bat, and they 
could knock you back to the minors. Back to obscurity. Now 15 years later, I make those bats, 
and if I were a pitcher today, I'd hate me. 
 
I'm Brett Laxton, and I’m the Batman. Some of the people swinging my bats are David Ortiz, 
Albert Pujols, Jose Reyes, Jose Bautista, Chase Utley, Josh Donaldson, many all stars. Those 
guys swing Marucci. We make that wood for everybody, major league, kids, minor leaguers, 
everybody’s going to get the same thing. We kinda crept up and became the number one bat 
in baseball. 
 
As a nine year old boy, my first time I ever hit a home-run over the fence was with wood bat. 
You know, hit it right on that sweet spot. I can still taste and feel remember what that felt like 
to this day. I can vividly see the ball going over the right-field fence. One of my highlights of 
my baseball career was having the opportunity to play for Louisiana State University. In the 
College World Series, the final game I was able to set a record for striking out 16 Wichita 
State batters.  
 
I did get the opportunity to spend a little bit of time in the big leagues, and that was as a 
pitcher, you know, not what I ever envisioned growing up as a little boy wanting to be a 
hitter, but that was the route that I had to take. My real love was hitting. Still to this day I like 
to take swings in the cage. Some people think it's odd that pitcher would be making bats. 
Sometimes you get a little bit of rib cage on that one when minor leaguers or some 
professional guys come through, they laugh that a pitcher’s making bats, like it's a jinx on 
them, but I guess they don't realize that this pitcher is one of those pitchers that’s way 
overboard on that joke that goes around pro baseball that all pitchers think they can hit. 
Pitchers can hit.  
 
I like to stay behind the scenes and be low-key, you know, not many people know what I do. 
There's a lot of guys out there don't realize I sat in the locker next to them, and did battle on 
the field with them, and they don't even know I make their bat.  
 
Many hands touch the wood bat before it actually gets in the major leaguers hand, starting 
thousands of miles away, all over the state of Pennsylvania, New York, and, you know, drive 3 
hours here, four hours there to find his logs. These logs make it to the wood mill. One of the 
wood mills sits on the side of an Amish farm. When we get the wood here in Baton Rouge, 
you're going to select the piece of wood to cut. As that piece of wood comes out of the 
machine, it's now handed over to a man that is going to hand sand that bat. It's handcrafted, 
all the way through the process. He’s now going over to the man that's going to put the finish 
on it, still all done by hand. it has to go through another process, where a man will put the 
laser engraving on it, put the stickers on. It has to be finished off, where a cup would be, or a 
no cup. It comes back into another station where they're actually going to stamp sizes and 
weights on the knob before it can actually be put in a box to leave the facility. 
 
I’ve personally made over 100,000 bats. You get a lot of pride every night when you go home 
and see the players that are swinging your bat perform and hit home runs. That's the 
rewarding part you get out of it, not a whole lot of people get to go home and experience 
that. As a bat craftsman, to try to keep the integrity of the American pastime, is this trying to 
produce a quality product that people are proud to put in their hands everyday and take out 
the field. Just something a little extra that maybe makes a difference for some eight year old 
kid it may be a Hall of Famer one day down the road. 


